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of all, the bird-artists Thorburn and Lodge, both
of whom invited him to see their work, and at
the same time very appreciatively criticized his
own. A little later he was asked by Mr. Rice to
accompany him to the house of a Mr. Hammond
in Kent, then an octogenarian, whose beautiful
studies of birds, made when past the age of seventy,
excited his most enthusiastic admiration. This was
a rare privilege, for Mr. Hammond never exhibited
his pictures or showed them to any but a select
few, and they were dispersed after his death.

Twenty volumes containing water-colour portraits of
360 British Birds in their surroundings, the most perfect
little pictures imaginable . . . the utmost refinement,
truth and exactness, and yet with the breadth of Nature
herself, and no trace of carelessness or affected im-
pressionist style; everything there to the dead leaves
and worm-casts on the seashore ; all true to Nature and
copied lovingly from her, but also with her freedom and
openness . . . altogether one of the best things I have
seen in my life; but I feel as though I should never
want to touch a pencil or brush again.

As regards his own methods he knew his special
qualification to be intimate knowledge of his sub-
jects, and wrote thus on the question to his father :

I have begun as you suggested some of these birds in
pencil, but naturally one longs for colour, To say that
because one can draw in pencil one shouldn't draw in
colour sounds like saying that because one can drive a
single horse one shouldn't drive a pair.

You may say, which is quite true, that one must be
taught how to put paint on but I have always believed
that by sticking to one's own mother-wit one may
eventually succeed.

Only give me the time and I don't despair of pro-
ducing something, because I have got the results of
nearly 20 years' study of birds and plants and beasts to